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THE EXTENSIVE COLLECTION 


~The Property of the late W. UV. C. Getting, Esq. 


[|Soup BY ORDER OF THE EXECUTORS. | 


Tbe Property of Captain A. G. Alston, Ik.1. 


AND 


The Property of WI. Long Restall, Esq. 





WHICH WILL BE SOLD BY AUCTION 


BY MESSRS. 


SOTHEBY & CO. 


G. D. Hosson, M.V.O, FP. W. Warre, O.B.E., M.C. C. G. DES GRAZ. 
C. V. PILKINGTON. 


Auctioneers of Kiteraryp Property & Works illustrative of the sine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35, NEW BOND STREET W.1 


On TUESDAY, FEBRUARY 11th, 1936, 
AT ONE O’CLOCK PRECISELY. 





On View Four Days prior. Catalogues may be had. 


' Printed by H. Davy, Manfield House, Strand, W.C.2, England. 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer. ‘lf any dispute arise the 
Auctioneer shall have absolute discretion to settle it; and to 
put any disputed lot up again. 

Il. No person to advance less than 1s.; above five pounds 5s., and 
SO On in proportion. 

Ii. All Lots “are put up for “sale subject>.(a) to-any reserve prce 
imposed by the Seller and (b) to the right of the Seller either to 
bid personally or else by any one person who may be the 
Auctioneer. 


IV. The purchasers to give in their names and places of abode, and 
if required, to pay down tos. in the pound or more, in part 
payment of the purchase money; in default of which the lot or 
lots purchased may be immediately put up again and re-sold. 


V. All lots are sold as shown with all faults, imperfections, and 
errors of description. Messrs. Sotheby & Co. act as agents; 
they have full discretion to refuse any bidding or to withdraw 
any lot or lots from the sale without in either case giving’ any 
reason; they are not responsible for errors of description or for 
genuineness or authenticity of any lot or for any default or 
defect in it, and make no warranty whatever, 

VI. The lots to be taken away at the buyer’s risk and” expense 
-mmediately after the conclusion of the sale; in default of which 
Messrs. Sotheby & Co. will not hold themselves responsible if 
the same are lost, stolen, damaged or otherwise destroyed, but 
they will be left at the sole risk of the purchaser, and subject to 
a charge for warehousing. If, at the expiration of Two Days 
after the conclusion of the sale, the lots are not cleared or paid 
for, they may then be sold immediately, either publicly or by 
private treaty, without any notice being given to the defaulter. 


VII. Upon failure of the buyer to comply with any of the above 
conditions, the money deposited in part-payment shall be 
forfeited ; and the defaulter at this sale shall make good any loss 
arising from the re-sale, together with the charges and expenses 
in respect of both sales. 


To prevent confusion no purchases can be claimed or removed 
during the sale. 











Messrs. SOTHEBY .& Co. are prepared to execute bids, and im 
addition to advise intending purchasers as far as possible, if requested 
by them to do so, without making any charge for either service. Lots 
will be procured as cheaply as 1s: permitted by other bids or reserves, 


if any. 


34 and 35, New Bond Street, London, W.t. 
Telegraphic Address : Telephone: (3 lines) 
“ Abinitio, Wesdo, London.’ Mayfair 6682, 6683, 6684. 
A.B.C. Code, sth Edition. 





In sending Commissions this Catalogue may be referred to as “ARETHUSA” 





COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED AT THE SENDER’S RISK, AND MUST 
BE CONFIRMED BY LETTER OR TELEGRAM. 


CATALOGUE 


OF 


JAPANESE COLOUR PRINTS 


Lor 


] 


On 


DAY OF SALE. 


Tuesday, February IIth, 1936. 


The Collection of 
the late UW. UD. C. Getting, Esq. 


SOLD BY ORDER OF THE EXECUTORS. | 





A Chinese Colour Print: <A twisted branch of Magnolia 
Conspicua with large pale greenish flowers, and sprays of 
Hypericum aseyron overhanging, and above, two flies on 
the wing; with a poem by Ting Ying Tsung: one of the very 
first edition prints from Chieh Tzu Yuan “ The Mustard- 
seed Garden” of 1679 a.p. 


* From the Hume Gore Collection. 


JAPANESE PRINTS. 


Masanopu (Okumura): Fourteen sheets of modern colour 
printed reproductions of some of the Yoko-e prints from the 
sets Hokurt Yugejo and Ehon Shin Yoshiwara Sembon 
Sakura; one with the artist signing his name (14) 


Masanobu : Shoki with sword holding up an umbrella on which 
an ont is sprawling; black and white except sheght yellow 
hand colouring; signed Yamato Gwakd Okumura Shinmao 
Masanobu; hoso-e 


ToyoNnosu : Two Lovers walking under the umbrella of Loving 
Accord passing a plum tree in blossom, one of a set of three 
Aigasa Samboku Tsui; hoso-e; signed Ishikawa Toyonobu 


SHIGEMASA (Kitao): The Chidori Tama-gawa with a Lady and 
a young girl on the bank under an umbrella in rain, watching 
the flight of the sanderlings ; hoso-e, signed Kitao Shigemasa 
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Kryomitsu: Anegawa Darkicht in female role as a woman 
wearing two swords standing beside a garden gate under 
snow, in pale blue and black; hoso-e; signed Toru Kiyomitsu 


Harunosu: Tago no Ura. A young man leading a horse on 
which a girl is seated, pipe in hand, passing along the sea- 
shore of Tago viewing the distant Fuji; large size almost 
square; signed Suzuki Harunobu 


Harunosu: A Girl helping a voung noble to robe, kneeling 
beside him and helping to tie on his skirt in front of an 
arched window, through which a branch of blossoming cherry 
is seen; large size almost square; unsigned 


Harunosu: Hashirakake. A young Man standing in pensive 
mood, beside a stream, holding a fishing rod and net; signed 
Suzuki Harunobu 


Harunosu: Hashirakake. A Tea-house Waitress standing in 
front of a house, holding a fan, and fixing a hairpin; signed 
Suzukt Harunobu 


Korytsal: Hashirakake: A Youth standing holding a hawk 
on his hand, and in the background Fuji in clouds; one of 
a pair representing the Three Lucky Things to dream of, 
the other being the Nasubi or Ege plant; signed Korytisa 


Koryuasal: Hashirakake. An Analogue of the Stone-throwing 
incident between Sanada no Yoichi and Matano no Goro, an 
Oiran on a baleony about to throw a large sake cup down 
on to another on the Hngawa who is holding up her hands 
to eatch it; signed Korytisar 


KiyonaGA: A Lady in a travelling hat, carrying a fan, turning 
to speak to two female servants under an umbrella, in the 
rear; one of the large size upright set Fuzoku Azuma no 
Nishiki “ Brocades of the Customs of the Eastern Capital ”’ ; 
signed Kiyonaga 


Kiyonaca: Two Sheets of the famous Triptych, Yoshitsune 
serenading Joruri-hime, left hand and centre, Yoshitsune 
playing the flute, and Joruri sending her maid Reizei to 
see who it is playing such sweet music; large size upright; 
each signed Kiyonaga (2) 


KiyvonaGaA: Two Women of Aitchigi, one of the Courtezan 
quarters, under one umbrella, walking to the right followed 
by a servant; one of the large size upright set Tdser Yairi 
Bijyin Awase “ Beauties of the Courtezan Quarters compared 
at the present day ”; signed Kryonaga 
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KiyonaGca: Haikai Yanagidaru “ Comie Poems” (illustrated). 
A Woman on her knees looking at and reading from a book 
on the floor, another seated by her laughing, and a third 
standing and turning to listen as she rolls up a reed blind; 
medium size, almost square; signed Kiyonaga 


Ktyonaca: Hashirakake. The Kagura Dance. A Woman with 
an open fan, and holding aloft a cluster of crotals, standing 
under an awning and about to perform the dance; unsigned ; 
framed 


* From the Appleton Collection. 


KryonaGa: Hashirakake: An Ukiyo analogue of the Chinese 
Kanzan and Jittoku, a youth with a broom standing reading 
a love letter which a girl has given him, her sleeve to her 
mouth, laughing; signed Kiyonaga 


SauncHd: A Sudden Shower, left hand sheet of a triptych in 
which a group of three females and a young man are caught 
in the rain by the entrance to a bridge over the Sumida river ; 
large size upright; signed Shuncho, sealed Chirin 


SuuncHo: A Spring Outing, right hand sheet of a triptych 
in which Two Ladies under one umbrella passing to the right 
are being serutinised by a woman holding toy windmills 
going in the opposite direction; large size, upright; signed 
Shunché, sealed Chirin 


SHUNCHO: Two fine Actor Prints. Iwai Hanshird IV as a 
woman; and Ichikawa Monnosuke II as a Samurai holding 
a mirror; both hoso-e; signed Shunsho (2) 


SHUNCHO: Hashirakake. A Woman seated on a_ balcony 
holding a fan and looking down at a passing vendor of 
cooked food; unsigned 


SHUNMAN: One sheet of the celebrated set of the Six Tama 
Rivers, a Lady being helped by her maid in fording the 
Yamashiro Tama River and a young man looking on, Yama- 
bukit growing on the banks; medium size, upright; sealed 
Shunman 


SHUNMAN: The right hand sheet of the celebrated triptych in 
which the artist first tried to differentiate light from darkness 
in a night scene. Three Women outside a garden gate, where 
the light of the lantern spreads, colour appears in the 
branch of cherry overhead; medium size, upright; signed 
Kubo Shunman 


% From the Appleton Collection. 
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SHUNSHO (KatsuKawa). 


Seven Beautifui Women of the Green Houses in a group, all 
but the foremost standing, that one on one knee before a 
Koto; large size, upright; signed Shunshé 


Ichikawa Danjiird V as the mad monk Seigen, and Ichikawa 
Danzo IV as Oniwo, in the play Hdo no hana Miumasu Soga 
at Nakamura-za 1783; small size, upright; signed Shunshé 


Ichikawa Danjiro IV as Shibaraku in the Kaonuse perform- 
ance; medium size, upright; signed Katsukawa Shunshé with 
the Jar seal; very early work 


Nakamura Sukegoro II as the Otokodate Kaminari Shokuro at 
Nakamura-za in 1768—Sawamura Sojiro IJ! and Bando 
Matataro as Matsumaru and Umeomaru in the play Sugawara 
Denju Tenera Kagami at Ichimura-za in 1768; both hoso-e, 
signed Shunshé and with the Jar seal (2) 


Nakamura Nakazo I as Kwansh6jo, the spirit of Sugawara no 
Michizane at Morita-za in 1780; and Ichikawa IV as Fuwa 
no Banzaemon in the play Kesar Nagoya, holding his 
Komos6é’s hat in his hand; both hoso-e, signed Shunshd (2) 


Ichikawa Danjtro V as Shibaraku at the Kaomise at Nakamura- 
za in 1779 at the introduction of Kuribana Eiyu Tarther-ki— 
and Segawa Kikunojo III as O Tsuyu in the play Cho 
Chidort Wakayagi Soga at Ichamura-za in 1779; both hoso-e; 
signed Shunshé (2) 


Segawa Kikujiro as Sadakura with a gun in the Chishingura— 
Ichikawa Danjiiro V in male character holding the banner 
of the Prince of Soma—and Yoshizawa Iroha in female 
character laughing; all hoso-e; signed Shunshé (3) 


Ichikawa Danjtiro V as a Moxa dokkoro or pedlar of Moxa 
made by Fu Shunrin—Nakajima Mioemon II as the Lord 
Shihei and Ichikawa Danjiir6 V as Umeo with a spear beside 
a gosho guruma—Nakamura Noshio as a Shishi-mai dancer 
waving peonies; all hoso-e; signed Shunshé (3) 


Ichikawa Danjuard V as Gwanshu Hatayama seated with an 
axe—Ichikawa Yaozo III as Rantokusai rising from the smoke 
of incense in Hangonko—and Yamashita Kinsaku IT as a 
female pedlar holding up a garment; all hoso-e; signed 
Shunsho (3) 
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Ichikawa Danjiird V as the Sennin Tekkai with a long staff— 
Yoshizawa Ayame III as a Wrestler with foot on the bale of 
a Dohyo-ba—and Segawa Kikunojéo IT as a Woman washing 
elothes in a stream; all hoso-e; signed Shunshé (3) 


Nakamura Denkurd IV standing grasping Nakamura Kinzo 
by the collar and dragging him to the ground—Nakamura 
Jizo as a Samurai in front of a garden fence—and Segawa 
Kikunojo II as a Woman bewitched by a fox in a rice field ; 
all hoso-e; signed Shunshé (3) 





Matsumoto Késhird III as Ko no Moronao standing under a 
curtain; Arashi Sanyemon V as a Samwrm carrying a jar 
slung from his sword over his shoulder—and Segawa Yujiro 
as a Woman holding aloft her travelling hat; all hoso-e; 
signed Shunshé (3) 


A Memorial Portrait of Nakamura Nakazo I who died on June 
5th, 1790, giving both his Jomon and Kaemon, standing 
holding a fan—Ichikawa Danjtiro V as a Kuge in white 
elothes—and Ichikawa Monnosuke II leading his son Benno- 
suke on to the stage when a child; all hoso-e; signed Shunshé 


(3) 


Onoye Shoroku II as a Samurar standing outside a naga-ya— 
Ichikawa Danjtird V as a warrior monk with a naginata 
(signature cut)—and Nakajima Wadaemon as an old man in 
court hakama; all hoso-e; two signed Shunshé (3) 


Horikawa Ya Uchi, “ Night-killing, Horikawa.” This title may 
refer to more than one subject, but it probably connects with 
the killing of the Nue, and the figures probably Minamoto no 
Yorimasa and the Lady Ayame holding his arrows; medium 
size, upright; signed Katsu Shunsho 


SHUNJO (Karsukawa). 


Ichikawa Danjiro V as a Samurm with arms folded, standing 
outside a naga-ya—Nakamura Denkurod IV with uplifted 
sword, standing outside a stockade—and Segawa Kikunojo IT 
as a Woman with a fan, standing by a window blind; all 
hoso-e; signed Shunjo (3) 


Nakamura Denkuro IV as an old man drawing his sword while 
Ichikawa Danjuro V crouches before him—Onoye Matsusuke 
as a semi-nude man before a flaming bowl, as the right side 
of a three-sheet print, the centre sheet bearing an Actor, 
probably Danjiird, looking at the same flaming bowl; all 
hoso-e; signed Shunjo (3) 
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SHUNKO (KatsuKawa). 


Onoye Matsusuke as a Hannya overshadowing and threatening 
Ichikawa Yaozo III as a man on one knee—Nakamura 
Denkuro IV as a Samurai drawing a sword—and Onoye 
Matsusuke in character as a wrestler in private life opening 
an umbrella; all hoso-e; signed Katsukawa Shunko (3) 


Ichikawa Danjaird V as a Samurai about to draw a sword 
in an apartment—Onoye Matsusuke as a female demon in a 
rain storm—and Nakamura Tomijiiréd I as a woman dancing 
the Harugoma or Spring Horse dance; all hoso-e; signed 
Shunké (3) 


Sawamura Sojurd III as a Samurai with hands folded in his 
sleeves—Sakata Tojuro II as an old man gesticulating in a 
night scene—and Osagawa Tsuneyo as a lady standing 
against a dadoed wall; all hoso-e; signed Shunké (3) 


Kataoka Nizaemon VII as a hunter, standing with bare sword 
under a tree; signed Shunkd—Matsumoto Koshiré III as a 
man standing by a garden fence, holding a caged bird—and 
Segawa Kikunojo II as the female warrior Jingo Kogo; all 
hoso-e; the two last signed Shunyer (3) 





SHUNYEI (Karsuxawa). 


Iwai Hanshiro IV, bust in male character—Bando Mitsugoré II 
as a brushwood seller, standing holding a pipe—and Ichikawa 
Monnosuke II as a woman placing a hair pin in her hair; 
all hoso-e; signed Shunyer (3) 


Sawamura Sojuro III as a AKuge, standing under a tree— 
Arashi Koroku II as a Samura standing before a wind 
sereen—and Iwai Hanshiro IV as a woman holding a brush 
and yatate; all hoso-e; signed Shunyer (3) 


Sawamura Tosshi as a man waving a branch of maple—Sawa- 
mura Sojtiro III as a man with a fan—and Iwai Hanshiro IV 
aS a woman with a basket; all hoso-e; signed Shunyer (8) 


Kataoka Nizaemon IV as a Samurai standing outside the Shéji 
of a house—Sawamura Tosshi as a man about to draw his 
sword—and Nakayama Raisuke as a woman standing by a 
river; all hoso-e; signed Shunyer (3) 


Ichikawa Komazo II as a Samurai on a verandah—Sawamura 
Tosshi as a man on his knees—and Segawa Rosaburé as a 
woman beside a fence; all hoso-e; signed Shunyei (3) 
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D1 Ichikawa Komazo II as a Auge in Court attire—Ichikawa 
Danjird VI as Shibaraku—and Iwai Hanshiro V as a lady 
visiting a temple, standing by a Torw holding hyakudo or 








the Hundred Measures; all hoso-e; signed Shunyer (3) 
a2 Ichikawa Danjird V standing by a sluice with a big axe 


Sakata Tojaird IV as a man adjusting his loin cloth—and 
Iwai Hanshird IV as a woman standing under a tree; all 
hoso-e; signed Shunyer (3) 


03 Sawamura Tosshi as a man wandering beside a hill—Ichikawa 
Danjiird V as a man with a big axe; and Ichikawa Danjiiro V 
as a scowling woman; all hoso-e; signed Shunyer (3) 


ot Ichikawa Monnosuke II on horseback as Miura no Osuke making 
a sortie, and Ichikawa Danjiird V as Osuke’s son, trying to 
stay him—lIchikawa Danjiird V as a man with a sword over 
his shoulder—and the same actor as a scowling woman; all 





hoso-e; signed Shunyeir (3) 
D9 Ichikawa Danjiiro V as a man in defianee—Ichikawa Yaozo III 
as a man baring his arm; both by Shunyeit—and Iwai 
Hanshiréo IV as a woman, this last signed Shunsen (3) 
D6 Buncuo (Ippitsusai): Ichikawa Monnosuke II and Yamashita 


Kinsaku II as male and female characters in one of the Soga 
dramas at Nakamura-za, on a stone walk by a palisade; 
hoso-e; signed Ippitsusat Bunchéd; sealed Mor, and dated 
Meiwa 8=1769 


DT BuncHo: Yoshiwara Yoru no Ame, “ Evening Rain in the 
Yoshiwara.” An Orran of the Ivy House going out in the 
rain under an umbrella carried by a male servant, who also 
earries a little Kamuro on his back; medium size, almost 
square, one of the set Azwma Hakkei; signed Ippitsusar 
Buncho, sealed Morz; and another copy with altered colouring 


(2) 


D8 YeIsHt: Hanamurasaki of Kado Tama-ya seated holding up a 
seroll with her caligraphy, on a pale yellow ground; one of 
a set Seird Bijin Rok’kasen, “‘ Six Beautiful Women Poetesses 
of the Green Houses ”’; large size, upright; signed Yeishi 


59 YrIsHi: A Woman on her knees, wrapping up a present with 
appropriate ornaments for the Boys’ Birthday festival in the 
rear, on a pale vellow ground; one of a set Furyii Go Sekku, 
“ Fashionable Five Festivals,” this being for the Fifth 
Month; large size, upright; signed Yershi 
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YetsuHi1: A Lantern Festival, left hand sheet of a triptych in 
which a man disguised as a fox seeks to grasp an imrd but 
may be caught in a coil of rope as a trap, here a woman holds 
the rope to try to catch him; on a pale yellow ground; large 
size, upright; signed Yeshi 


YEISHI: Spring Scene, right hand sheet of a triptych, two ladies 
and a female servant passing to the left beside the rice fields, 
the maid carrying a straw dragon on a stalk of bamboo; 
medium size, upright; signed Yershi 


YeIsH1: Prince Genji seated with writing materials amid a 
group of two ladies and a young girl, the centre sheet of one 
of the triptychs of the set Firyt Yatsushi Genji; large size, 
upright; unsigned 


YeIsHoO: Takikawa of Ogi-va, large bust portrait, holding a 
sake cup, on a mica ground; large size, upright; signed 
Choékosai Yeisho 


YEISHO: Shinowara of Tsuru-va, large bust portrait of the 
Oiran fixing a hair pin as she reads a letter; on a dark 
mica ground; large size, upright; signed Yershé 


CHOKI: A Woman seated beside the screen around her bedding, 
arranging a curl on her forehead as she looks into a square 
mirror, a toilet roll and a pillow before her; on a pale yellow 
ground; large size, upright; signed Chékr 


SHARAKU: Matsumoto Késhiréd IV as an Oyabun with kerchiet 
round his head and pipe in hand after a two days’ bout of 
intoxication, in the play Shimekazert Kichirer Soga at 
Kawarazaki-ya in 1795; commonly called The Man with a 
Pipe; on a dark mica ground; large size, upright; signed 
Toshisai Sharaku; also a reproduction of the same, with 
altered signature, on a coloured ground (2) 


UramMaro: Bust portrait of a Dancer Sagi Musume in the 
“Crane Dance,’ wearing a Hanagasa or flower-decorated 
hat, and holding another in her hand, on a dark mica ground; 
one of a set Tdser Odori-ko Soroi, “ Dancers of the Present 
Day ”; large size, upright; signed Utamaro 


Uramaro: Yoshiwara Suzume, “ A Chattering Woman of the 
Yoshiwara.” Bust portrait, wearing a transparent head- 
covering, and holding an open fan decorated with chrysan- 
themums; large size, upright; signed Utamaro 


J 
OO 
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69 Uramaro: Large head bust portrait of a Woman reading a 
letter; inset a fan with women beating cloth beside the 
Koromo Uchi Tama river; large size, upright; signed 
Utamaro 


70 Uramaro: The right hand sheet of the artist’s most celebrated 
triptych, ‘“ The Awabi-shell Divers,” on which a nearly nude 
woman stands wringing out her skirt, while a female visitor 
inspects the shell fish; large size, upright; signed Utamaro 


71 Uramaro: A Tipsy Woman holding a sake cup, staggering 
outside the Shoji of the Fuku-ju Tea-house, where another 
woman silhouetted on the paper panes has thrust out an 
arm clutching at the one outside; the right hand sheet of a 
triptyeh; large size, upright; signed Utamaro 


72 Uramaro: Hashirakake. O Shichi and Kichisaburo, two 
celebrated lovers, tying themselves together; signed Utamaro 


73 SHucHo (Tamagawa): A Woman, nude to the waist, kneeling 
at a tub and washing her neck in front of a tswtate with 
figures of the Sages of the Bamboo Grove; large size, upright ; 
unsigned. This is an altered copy of one of the set Furyi 
Keisho Kurabe, “ Comparisons of Refined Forms,” but 
without title or signature 


74 SHIGEMASA (Kitao): Hashirakake. The Seven Gods of Felicity 
in the Takarabune; unsigned 


Bs) ToyoHaru (Utagawa) Segawa Kikunojo III in female character 
dancing; hoso-e; signed Utagawa Toyoharu 


76 ToYOKUNI : “ Wisdom ” personified in a woman standing between 
a sereen and domestic appliances; one of a set Jingr Rei Chi 
Shin Chi, “ The Five Cardinal Virtues ”; large size, upright ; 
signed Toyokuni 


TOYOKUNI: Two sheets of a triptych with a view of people on 
the bank of the Sumida river, on the left a young man in 
conversation with a geisha and her maid, another woman 
standing beside him; and on the right three women and two 
boys earrying various articles walking towards the left; the 
centre sheet missing; large size, upright; signed Toyokuni (2) 


~] 
— 


78 ToyokuN1: The left hand sheet of the same triptyeh, with 
somewhat altered colouring; signed Toyokunt 
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ToyvoKuNnI: Sakata Todjird IV in male character in Court dress ; 
one of the large portraits of the series Yakusha Buta no 
Sugataya-e Koraya, “ Actors as They Appear on the Stage ”’; 
large size, upright; signed Toyokun 


ToyoKuNI: Otani Kiji as Sadakura in the Chishingura, full 
length, one of the same set as the foregoing; signed Toyokun 


TOYOKUNI: Sawamura Sojuro IV as Yuranosuke in the 
Chishingura, full length, from the same set as the foregoing ; 
sioned Toyokunt 


TOYOKUNI: Sawamura Gennosuke as Gorohachi wresting a 
sword from the grasp of Segawa Konosuke as the Geisha 
O Taki; and Iwai Hanshird IV as O Karu in the 
Chishingura; both large size, upright; signed Tokokuni (2) 


Kunmasa: Theatrical Duo. Iwai Kumesabur6é as a woman 
with a bundle of faggots, on one knee, and Iwai Kiyotaro as 
a man standing behind her; large size, upright; signed 
Kunimasa 


Kunimasa: Ichikawa Yaozo III, bust portrait, holding a sword; 
a Bust Portrait of another actor unidentified ; and another ; 
all signed Aunimasa (3) 


KunisabA: Trimming a Lamp. A Woman, just risen from 
her bed, standing stooping over a square-framed night lamp, 
with her arm showing through the paper sides; one of a series 
Hoshi no Shimo Tései Fuzoku, “ Frost Stars, Customs of the 
Present Day ”’; large size, upright; signed Gotote: Kunisada 


KuNISADA: Chishingura, VIth Scene, medium size, oblong, 
signed Ichiyisa Kumsada; and Fifteen half block Tékaidé 
Views, mounted on eight sheets; all signed (9) 


KunisapaA: The Ghost of Kazane tearing her hair, and three 
other Ghosts, with two duplicates; and two Actor Prints; all 
signed Toyokum (8) 


Hoxusal1: Ichikawa Omezo as a man standing behind Osagawa 
Tsuneyo aS a woman on one knee nearby a Toru; hoso-e; 
signed Shunré 


* Very early work and very rare. 


Hoxusal: Long Suramono. The baleony of a house overlooking 
the Sumida river, in which people are engaged in flower 
arrangement; signed Gwakyé Jin Hokusai 
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Hokusai: Joshi, Ushibori. Fuji seen in the distance beyond 
a laden junk moored. No. 12 of the Fugaku San-ju Rok’kea 
set; siened Zen Hokusai I-itzu 


Hoxusal: Iris and Grasshopper, one of the large set of Flowers, 
large size, oblong; signed Zen Hokusai I-itzu 


¥ Very rare. 


Hoxusat: A Surimono. A Woman on her knees, reading ; 
signed J-:tzw; a reproduction with altered colouring—and 
another Surmono of Sugawara no Michizane seated before 
some writing, and another man holding a case of books; 
signed Gakuter (3) 


HIROSHIGE (Icurryisal). 


Toro Merisuo: Four of the earliest set of Yedo Views, with 
variously patterned borders. Evening Cherries in leaf, 
Sumida river; Twilight Moon, Ryogoku Bridge; New Year 
Sun-rise at Susaki; and the Lotus Pond at Shinobazu ga oka; 
all large size, oblong; signed [chiryisar Hiroshige (4) 


Kyoto MerisHo: Complete Set of Ten oblong prints, First. 
Editions, with double-line frames: (1) Ainkakujr; (2) Tsuten 
Kyo no Kofi; (8) Arashi-Yama; (4) Yase no Sato; (5) Yodo 
Gawa; (6) Gionsha Setchi; (7) Shimabara; (8) Tadasu 
Kawara no Ytidachr; (9) Kiyonuzu; and (10) Shijo Kawara 
Yisuzumi; all signed Hiroshige (10) 


Omi Haxket: “ Hight Views of Omi,” really of Lake Biwa, 
Complete Set of Eight oblong prints, First Editions: (1) Seta 
Sekishé; (2) Katada Rakugan; (8) Ishiyama Akitsuki; (4) 
Karasaky Yoru ame; (5) Hirayama Bosetsu; (6) Mii-dera 
Bansho ; (7) Yabase Kihan; and (8) Awazu Seiran; all signed 
Hiroshige (8) 


YEDO KINKO HAKKETI: ‘“‘ Eight Views of the Environs of Yedo.”’ 
Seven of this important set of oblong prints: (1) Shibauwra 
Seiran; (2) Azumasha Yoru ame; (3) Gydtoku Kihan; (4) 
Ikegami Bansho ; (5) Koganei Sekisho; (6) Haneda Rakugan ; 
(7) missing; (8) Tamagawa Akitsuki; and a reproduction of 
the last; all signed Hiroshige (8) 


KANAZAWA Haxkker: Two of this set of eight oblong prints. 
Shomyojr Banshé and Koizumi Yoru ame, both First Editions 
—and Naniwa MetIsHo: One of this set. Dotom Bort; all 
sioned Hiroshige (3) 
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First Toxaiwo Ser: No. 3, Kawasaki, First State; No. 6, 
Totsuka, First State; and No. 8, Hiratsuka, only state (3) 


First Toxaiwé Ser: No. 9, Oiso, First State; No. 10, Odowara, 
First State; and No. 12, Mishima, First State (3) 


First ToKaipo Set: No. 138, Numazu, only state; No. 15, 
Yoshiwara, First State; and No. 16, Kambara, only state, but 
a fine impression : (3) 


First ToKaip6 Set: No. 17, Yui, only state; No. 15, Yoshiwara, 
First State; and No. 21, Marko, second state, with the 
corrected place name; all fine impressions (3) 


First ToKaino Set: No. 22, Okabe, First State; No. 28, 
Fukurot, only state; and No. 29, Mitsuke, only state, but 
fine impression (3) 


First ToKxaino SET: No. 30, Hamamatsu, only state; No. 31, 
Maezaka, only state; and No. 32, Arai, only state; all fine 
impressions (3) 


First ToKxaipo Set: No. 33, Shirasuka, only state; No. 37, 
Akasaka, only state; and No. 41, Narumi, only state; all fine 


(3) 


First TOKAIDO SET: No. 48, Auwana, second state; No. 44, 
Yokkach, first state; and No. 46, Shdono, First State and 
very fine (3) 


First ToKamwo Set: No. 47, Kameyama, only state; No. 49, 
Saka no Shita, only state; and No. 51, Mina Kuch, only state, 
all fine (3) 


First ToKaipo SET: No. 52, Ishibe, only state; No. 50, Tsuchi 
Yama, First State; and No. 54, Otsu, First State (3) 


First ToKaip6 SET: Three duplicates: No. 21, Mariko, First 
State, with the wrong place-name Maruko; No. 16, Kambara, 
only state; and No. 47, Kameyama, only state (3) 


KisoKkaipo Set: No. 4, Urawa, First Edition, signed Yeisen; 
No. 15, Itabana, only state known, by Yeisen, but not signed ; 
and No. 20, Katsu Kake, First State, signed Yeisen (3) 


KisoKAIpd Ser: No. 21, Oiwake, First State, signed Keisai; 
Oiwake, third state, by Yersen, but no signature, rain block 
added; and No. 31, Shion Toge, First State, signed Yeisen 


(3) 
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Kisokaino Ser: No. 53, Unuma no eki, second state, with 

Yeisen’s signature cut out; No. 55, Gddo, Nagara Gawa, 
First State, by Yeisen, signed; and No. 8, Konosu, only state, 
by Hiroshige 


Kisoxaiwo Set: No. 19, Karwzawa, second state; No. 24, 
Shionada, only state; and No. 26, Mochizuki, a reproduction 
of the first state; all signed Hiroshige (3) 


KisokAIp6 SET: No. 28, Nagakubo, First State, with the dark 
hill in the background; No. 87, Miya no Koshi, a reproduction 
of the first state; and No. 30, Shimo no Suwa, only state; 
all signed Hiroshige (3) 


KisoKAIpo SET: No. 32, Seba, First State; No. 38, Fukushima, 
First State; and No. 56, Mew, only state; all signed Hiro- 
shige (3) 


KisoKAIDO Set: No. 58, Tarwi, First State; No. 40, Suwara, 
early impression; No. 48, T’sumago, only state; and No. 47, 
Oi, only state; all signed Hiroshige (4) 


YOSHITSUNE IcuIpAr Zu-E: Tokiwa’s flight through the snow; 
duplicate of Tokiwa’s flight ; Yoshitsune fencing with Sdjobo; 
and Yoshitsune reading the book on war at the house of 
Kiichi Hégen; this last with altered title; and a duplicate 
of the same; all signed Hiroshige (5) 


CHUSHINGURA: Acts 2, 3, 4, 5 and 11, this last being the 
celebrated scene of the Ronin crossing the bridge in the 
snow, all First Editions, with the tomo-e on a key-pattern 
border; signed Hiroshige (5) 


SHIkI Koro MErsHo: One of this fine panel set, Aki Kavanji 
Momiji; and one of a panel Tama-gawa set, with Women 
fulling linen; both First Editions; signed Hiroshige. Also 
a Chinese Lady, panel print on a blue ground, signed Yisai, 
sealed Hiroshige (3) 


Honcuo MetsHo: View of the Rock Cave, Enoshima—SnHoKkoku 
Mu Tamacawa: Women fulling linen at the Settsu river— 
GENJI Go-Jt-SHI Jo: Gengi waiting for Waka Murasaki—and 
Yepo Murasaki MertsHo Grenog1: A Woman, and inset the 
Sumida river ferry boat; all signed Hiroshige; all rare prints 


(4) 


MaruskE1 TOKAIDO Ser: Hamamatsu, the celebrated scene of 
the coming storm, the principal view of the set; and No. 51, 
Mina Kuchi; both signed Hiroshige (2) 
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Esaki-vyA TOKAIDO Set: Seven of the Views from this some- 


what smaller oblong set; all signed (7) 
Esakl-ya TOKAIDO SET: Seven others; all signed ee 
Esaki-ya TOKAIDO Ser: Seven others; all signed (7) 


TsuTA-vyA HauF-BLock TOKAIDO Set: Thirty-eight out of this 
set. of fifty-four oblong views, mounted on 21 sheets; and one 
duplicate (22) 


Sanoki Haur-BLock TOKAIDO Set: Eleven oblong views, each 
having a comic poem; all signed (a1) 


SENICHI QUARTER-BLOCK Omi HAkKEI: Complete set of Hight 
Views—Four others of the Aridaya half-block set; and five 
others various; all signed (17) 


Muraicut Haur-Buock TOKAIDO SET, with large figures, five 
of the set; and Chishingura, Act III of a rare quarter-block 
set; all signed (6) 


MersHo YrEpo HyAKkKEI: Six Views. Komagata-dé, with 
euckoo in rain; Asakusa tampo with cat in a window; 
Atagoshita, snow scene with sparrows; Fukagawa with eagle 
descending ; Ommaya Gashi with people on ferry boat; and 
Yoshiwara, Nihon Tsutsumi; upright; all signed (6) 


MeisHo YEDO HyakkEI: Six Views. O Hashi no Atake 
Yidachi, the Great Bridge in rain; Tsuki no Misaki, “* Moon 
viewing Cape,” a tea house; M equro Tako Hashi, snow scene ; 
Ukijt Akiba no Keidai, maples tinted; Masaki seen through 
a window; and Yoshiwara Yo-ake, the great gate at dawn; 
upright; all signed (6) 


MeEIsHo YEDO HYAKKEI: Six Views. Matsuchiyama Yoru no 
Ke, night scene with a girl going along the moat; Shiba 
Atagoyama, Bishamon’s messenger; Htaa bashi Tsukudajima 
with a half moon; Oji Omisoka Kitsu-nobi, “ Fox fires ” 
Akasaka Kiribata, Paulownia trees, this print only occurs in 
first editions, having been replaced by another with the forest 
in rain, signed Ni Sei “ the second ” Hiroshige, here included 


(6) 


Roku-Jti-yo Sat. MetsHo Zu Kwat: “ Views of the Provinees.”’ 
Izumo 0 Yashiro hotohoto no zu, “ The vicinity of the Great 
Shrine,” mist scene ; [ki Shisaku, snow falling; Awa Kominato 
with junks i in the bay ; Omi Biwa- ko Ishiyama dera, with Seta 
bridge under a full moon ; and Hida Kago Watashi, with 
basket carrier crossing the J inzti river ; upright ; all signed (5) 
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Roxu-sti-yo SHtii Mersuo Zu Kwai: Hozuke, Haruna, under 
snow ; Héki, O Yama Empo, rain scene, planting rice ; Harima, 
Maiko no hama, the Pine-clad beach ; ki, Shisaku, snow scene 
with cone-shaped hill—Also Nwmazu under snow from the 
Tsuta-ya upright Tokaido (5) 


Uwo TsukusH1 “ Fish Series”: Bora or Mullet with a 
Camellia; Saba, ‘“ Mackerel” and Kam, “ Crab” with con- 
volvulus; and Jse-ebi with Shiba-ebr, “ Prawn and Shrimps ” ; 
oblong ; all signed (3) 


Yepo Virws: Six of the oblong views issued by Sanoki, with 
the red seal, Kikakudoé stamped on the margins, marking the 
First Editions; oblong; all signed (6) 


Yepo VIEWS: Six others, three with the Kikakudoé red stamp, 
and others with Sanoki cut in the block; oblong; all signed (6) 


Yepo Views: Seven from the Yamada-ya Figure Set, the 
figures being specially prominent; oblong; all signed (a) 


Yrepo Views: Three of the Sen-ichi set all in blue; and four 
others from various sets; oblong; all signed (7) 


YeEDo VIEWS: Six from sets by various publishers; and a very 
early print of Kidomaru pulling up a tree; upright; signed 


(7) 


Yrepo KomeEI Kwater TsuKUSHI: Two of this Tea-house set, 
Kameido Tama-ya, snow scene, and Mimeguri Dewa-ya beside 
the Sumida river. Three other Views from various sets; and 
two Fan prints (7) 


Buyo Kanazawa Hacut SHO Yit-Ker: “ Night Seene of the 
Kight Views of Kanazawa.” Triptych, dated Snake Tth 
month=1857, First Edition, and a fine impression; signed 
Hiroshige (3) 


Omr HakkeEl, MURASAKI SHIKIBU ISHIYAMA DERA: Triptych. The 
poetess seated on the balcony of the Ishiyama temple, con- 
templating the view of Lake Biwa with the Seta bridge by 
hight of the full moon. One of the rare impressions made for 
Mr. Happer, from the original blocks presented by him to the 
British Museum (3) 


Faryti Genel, Yuxt No NaGa-ME: “ Genji looking at Snow.” 
Triptych. Very fine scene with a conical hill beyond a 
stream in the centre, and sparrows flying; dated Ox 12th 
month=1857. The figures in the seene by Kunisada, land- 
seape by Hiroshige (3) 
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Sumipa-GcAWA No Ryo, Tsuki No En: Triptych with three 
Geisha on a baleony overlooking the river by moonlight ; and 
one sheet of another triptych of Kiyomor’s vision of a garden 
of skulls (4) 


Fust San-Ji-RoK’KEI; “ Thirty-six Views of Fuji.” “Six of 


this upright set, First Editions; all signed (6) 
FuJI SAN-JU-ROK’KEI: Seven others; all signed (7) 


HARIMAZE Han “ Various size blocks.” Seven, some in colours, 
others in black and white (7) 


HirosuHicE II: Tdto San-ju-rok’ker: Cherries in blossom by 
moonlight at Mimeguri; and four other Views of this set, 
upright ; dated 1861-2; all signed (5) 


Yosuuku: Mako no Tsuki, Hana no Sugata-e, ‘‘ Silhouette 


Flower Portraits under a Moon”: Portraits of Actors in 
profile. Seven of the set; variously signed Jchiersar or 
Chokward Yoshuku ep 


Kyosal: Kakemono-e : Two Crows on a branch of plum before 
a rising sun; signed Shofu Kydsar; and “ MASTERPIECE IN 
CoLouR BLocK PRINTING,” a copy of a screen painting by 
Kyosai (2) 


Kiyocuika : Tennoj1 Koromo-gawa. Night Scene with Fire- 
flies flitting above the river, dated 1880. A fine impression 
of a rare print 


Koson: Cock and Hen with bamboo; and three others of 
Flying Geese and Duck; panel form; signed (4) 


UNKNowWN: Four Drawings of Kwa Cho style, in colours on 
paper, unsigned (4) 


SurmmMono: Nine by various artists, Shunman, Hakuga, Toyo- 
kum, and others (9) 


ToyvoKkuNI: An Album containing twenty-five Actor Portraits 
in character, all hoso-e size 
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C. B. Barrterr: Mio no Matsubara. An English print in 
Japanese style, signed by the artist; a Drawing on canvas; 
eleven reproductions of Japanese Colour Prints and Draw- 


ings; and two modern prints (15) 
Hight large Portfolios, suitable for Prints 8 


Marsukata Uxkriyo-E Han Gwasuu Katsetsu. A Catalogue 
of the Matsukata Collection and a History of Ukzyo-e.1 vol. 
Yedo, Tashd 14=1925 a.p., 100 collotype plates; in canvas 
ease. Folio 


Uxtyor Han Gwa ZensHu. <A Catalogue of many Ukiya 
prints in the Kawaura Collection, 1 vol. Yedo Taishé 7=1918 
A.D., with introduction by J. S. Happer; 120 collotype plates ; 
broeade binding, in canvas case—and Uxkiyo-§ sHI Ryakxu DEN, 
1 vol. Yedo Taish6 8=1919, 6 plates, of which 5 are in colours; 
paper cover Folios. (2) 


VIGNIER AND INADA: Kiyonaga, Bunchd, Sharaku, Estampes 
Japonaises, 1 vol. Paris, 1911, text and 102 plates; in cloth 
ease. Folio 


VIGNIER AND INapA: Utamaro, Estampes Japonaises, 1 vol. 
Paris 1912, text and 114 plates, some in colours; cloth ease. 
Folio 


VIGNIER, LEBEL AND INADA: Yeishi, Chéki, Hokusa, Estampes 
Japonases, 1 vol. Paris 19138, text and 118 plates, some in 
colours; cloth case. Folio 


VIGNIER, LEBEL AND INADA: Toyokum, Hiroshige, Estampes 
Japonmases, 1 vol., Paris 1914, text and 100 plates, some in 
colours; cloth case. Folio 


Morrison (A.) The Painters of Japan, 2 vol., London 1911, 
plates, cloth binding. Folio 


GOOKIN (F'. W.) Japanese Colour-prints and their Designers, 
1 vol. New York 19138, this being No. 5 of a limited edition ; 
colour plates; cloth binding. 4to 


VON SEIpLITz (W.) History of Japanese Colour-prints, 1 vol. 
London 1910, plates, cloth—Catalogue of Japanese and 
Chinese Woodeuts in the B.M., 1 vol. 1916, cloth—ANprERSoN, 
Japanese Wood Enegravings, 1 vol. London 1895, half bound 

STEWART (B.) Japanese Colour-prints, 1 vol. London 1920; 

cloth 4to. (4) 
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168 STRANGE (E. F.) The Colour Prints of Hiroshige, 1 vol. London 
1925, plates, 4to—Kurtu (Dr. J.) Utamaro, 1 vol. Leipzig 
1907, plates, 8vo—Succo (F.) Katsukawa Shunshé, 1 vol. 
Plauen, 1922, plates, 4to—Stewarr ~(B.) On Collecting 
Japanese Colour Prints, 1 vol. London 1917, 8vo (4) 


169 BINYON AND SEXTON: Japanese Colour Prints, 1 vol. London 
1923, Edition de luxe, No. 96, pigskin binding, 4to; An Extra 
Set of Colour Plates to the work, No. 96—And Catalogue of 
Ukiyo-e selected from the Sexton Collection, 1 vol., Privately 
printed, 1922; plates, 8vo (3) 


170 BinG (S.) Artistic Japan, 6 vols. London 1889-91, plates, some 
in colours; publisher’s bindings; and three duplicate vols., 
4to mt) 


EW Bing (S.) Le Japon Artistique, 3 vol., Paris 1889-91, plates, 
some in colours; publisher’s bindings. 4to (3) 


172 Joy (H. L.) anp Tomita (K.) Japanese Art and Handicraft, 
1 vol. London 1916; plates, half morocco. 4to 


173 JOLY AND Tomita. Another copy of the above, all in loose 
sheets; a set of plates for The Year Book of Oriental Art; 
An Album of Chinese rice-paper Drawings; and Illustrations 
to the Epitome of the Ancient History of Japan, 1 vol. Kydéto 
1878, copperplate engravings (4) 


174 SALWEY (Mrs. C. M.) Fans of Japan, 1 vol. London 1894, 
coloured plates, cloth, 4to—Bowes (J. L.) Notes on Shippo, 
1 vol. privately printed, Liverpool 1895—Catalogue of the 
Memorial Exhibition of Hiroshige’s Works, 1 vol. Tokyo 1918, 
paper covers, 8vo—and Sale Catalogue, priced, of the Ficke 
Collection, 1 vol. 1920, 8vo * (4) 


175 SALE CATALOGUES. Barboutan Collection, Vol II, Prints, ete., 
Paris 1904, half pigskin—Guillot Collection, 1 vol. Paris 1904, 
paper covers—Tony Straus-Negbaur Collection, 1 vol. Berlin 


1908 ; 4tos (3) 
176 SALE CATALOGUES. Haviland Collection, 5 Parts, Paris 1922-5 

—Hayashi Collection, 1 vol. Paris 1902; 4tos (6) 
17 SALE CATALOGUES. Hayashi, Kechlin, Javal, Manzi, 2 Parts, 


and three others—One Part, Kokka—and one Burlington 
Fine Art Club Exhibition, Catalogue of Japanese Prints 
1933 (10) 


178 A SoLANDER CASE, containing various notes and memoranda, 
illustrations and MS. books by Mr. Getting a parcel 
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Che Property of Captain A. G. Alston, k.1. 


179 Portrait of a Chinese Noble, seated sideways at a table, in 
oils on canvas, probably the work of one of the Kuropean 
missionaries at the Court of China, 6 ft. din. by 3 ft. 10 am. ; 
framed 

% This fine painting was taken from the Imperial Palace in 

Pekin during the war of 1856-7, by Captain A. H. Alston, 

of the Royal Navy, and has been in the Alston family ever 

sinee. 


The Property of WA. Dong Restall, Esq. 


CHINESE PRINTS. 


180 The Garden of the Emperor’s Palace in Pekin, walled, with 
transverse paths, over which an Imperial horsed carriage and 
various Officials are passing, coloured by hand on paper; 
sisned Wan Téh ; 234 in. by 40 in.; framed; late 18th cent. 


18] The Garden of the Women’s Quarters of a palace beside a 
lotus lake on which a Lady poles a boat, and other ladies in 
a paviion; named the Shao Fang Yeng on the garden gate ; 
coloured by hand on paper; 24 in. by 42 in.; framed 


182 View of a City in Southern China, probably that of Nanking. 
with its weter gate, and various boats with passengers on the 
waterfront, in colours, on paper; 23 in. by 42 .n.; framed 


183 Five Pictures on one sheet from various sized blocks, the 
largest of Cormorant Fishermen conversing on a boat; others 
of birds and flowers; and all coloured by hand, one signed 
T'ai-to, 24in. by 42 in.; framed 
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CHINESE TAN-TIAO. 


184 A Set of Four, apparently depicting scenes in a story with 
people on horseback, others seeking to escape, and one being 
overthrown ; in colours, on paper, unsigned, but attributed to 
Hsien Shih Ch’r (4) 


185 A Set of Four Landscape Sketches of impressionist treatment 
in faint colours and black, on paper, signed Wu Tu Fang (4) 


186 Two Landscapes in ink on silk; another tinted, on silk; these 
with poems inscribed; and one other in colours on silk; all 
unsigned | (4) 








PULTHEBY & CO. 


34-35, New Bond Street, W.1, 
are pleased to perform the following Services 
FREE OF CHARGE 
To advise intending SELLERS regarding the disposal of LITERARY and 
ARTISTIC PROPERTY. 
To give advice to intending BUYERS at their sales. 
TO EXAMINE PROPERTY submitted to them with a view to Sale. 
To execute BIDS at their Sales—To forward Illustrated Monthly Lists 
of Forthcoming Sales. 


At a charge of 74 per cent. (for all Lots over £100) 
TO SELL BY AUCTION 
fo eS, SLLUVER, JEWELLERY “CHINA, FURNITURE, 


and WORKS: OF ART, ete: 
At a charge of 124 per cent. 


BOOKS, COINS, ANTIOUITESS and PRINTS. 


(N.B.—These rates cover all normal Expenses of Sales). 





At a charge of 5 per cent. and expenses, 
TO CONDUCT SALES AT PRIVATE HOUSES IN LONDON. 
At a charge of 6 per cent and expenses, 


TO CONDUCT SALES AT PRIVATE HOUSES IN THE COUNTRY, 


in conjunction with local Auctioneers. 





At a charge of 1 per cent. (subject to a small minimum fee) 


TX VALUE ior PROBATE, INSURANCE. 
and FAMILY DIVISEON. 


Visits of inspection made at: moderate charges. 
Individuai catalogues free on application. 
THE MOST CAREFUL ATTENTION IS GIVEN TO ALL PROPERTIES 
WHETHER SMALL OR LARGE. 


All properties are placed ON VIEW FOR SEVERAL DAYS before the Sale and 
displayed to the best advantage, 


NOTICES OF SALES. 


Notices of all sales appear in the following papers: 
Mondays: “ Daily Telegraph,” ‘‘ Morning Post.” 
Tuesdays: ‘Times,’ 
NOTICES OF SPECIAL SALES 
Appear in suitable papers from time to time. 
Telephone: Telegraphic Address: 


MAYFAIR 6682-3-4 ABINITIO, Wrspo, LONDON 
{three lines]. 
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